FOR EDUCATIONAL PURPOSES ONLY / MATERIEL A FINS PEDAGOGIOUES SEULEMENT

NYO

CANADA

AUDITIONS NATIONALES 2024 - Percussions

(Veuillez remplir ce formulaire pour recevoir de 'information concernant les auditions.)

Veuillez jouer les piéces et extraits dans I’ordre ci-dessous
FACULTATIF : Extraits pour le Prix D'excellence CHOSISEZ-EN UN

Vibraphone

Hurel

Marimba

Thomas
OBLIGATOIRE

Snare Drum
1) Tompkins
2) Prokofiev

Xylophone

3) Messiaen

4) Hindemith

Tambourine
5) Bizet
6) Bizet

Cymbals
7) Tchaikovsky

Multi

8) Cage - Amores

Timpani
9) Beethoven

10) R. Strauss

Loops II - Pages 1 et 2

Merlin - Mouvement II - Début a m. 99

March dedicated to Alan Abel
Peter and the Wolf

Oiseaux Exotiques - 3a) #6 - #7
3b) 8 m. avant #26 a 13 m. apres #29
Kammermusik #1 - m. 137 - 154

Carmen Suite #1, Aragonaise - Début a 16 m. apres B

Carmen Suite #2, Danse Bohéme - 3 m. avant D a 3 m. apres E

Romeo and Juliet - 7a) 2 m. avant O a 12 m. aprés O
7b) 2 m. aprés T a 13 m. avant U

Movement II (joueur 1, trois tom toms)
8a) Début a m. 20 ; 8b) m. 51 a la fin
Movement II (joueur 3, deux wood blocks)
8c)m. 16 ala fin

Symphony No. 9 - 9a) Mouvement I, m. 513 a la fin
9b) Mouvement II, F a H

Der Rosenkavalier Suite - #63 a 5 m. aprés #71

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)

(inclus)



FACULTATIEF : Extraits pour le Prix D'excellence CHOSISEZ-EN UN

Option 1: Vibraphone Hurel - Loops II (pages 1 et 2)

a Eve Payeur et Jean Geoffioy .

LOOPS II

pour vibraphone

Philippe HUREL
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FACULTATIF
Option 2

Extraits pour le Prix D'excellence CHOSISEZ-EN UN

Marimba Thomas - Merlin (Mouvement II, début
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OBLIGATOIRE
1) Snare Drum: Tompkins - March dedicated to Alan Abel

Wiitten for the 2009 Atlanta Symphony Modem Snare Drum Competition

March

Dedicated to Alan Abel .
(1 min. 30 sec.) Joe Tompkins
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2) Snare Drum: Prokofiev - Peter and the Wolf
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3a) Xylophone: Messiaen - Oiseaux Exotique (#6 - #7)
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3b) Xylophone: Messiaen - Oiseaux Exotique (8 m. avant #29 a 13 m. apres #29)
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4) Xylophone: Hindemith - Kammermusik #1 (m. 137 - 154)
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5) Tambourine: Bizet - Carmen Suite # 1, Aragonaise (Début a 16 m. aprés B)

N2 1% Aragonaise.

Allegro vivace.(d-= 80.) (Prelude to Act IV)
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6) Tambourine: Bizet - Carmen Suite #2, Danse Boheme (3 m. avant D a 3 m. aprés E)

N°11. Danse Bohéme.
(d-100.)

Andantino quasi Allegretto. (Zigeunerlied. II. Akt.)
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7a) Cymbals: Tchaikovsky - Romeo and Juliet (2 m. avant O a 12 m. aprés O)
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7b) Cymbals: Tchaikovsky - Romeo and Juliet (2 m. aprés T a 13 m. avant U)
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8) Cage - Amores (instructions) ﬁ ﬂ 4 O e S

INSTRUMENTS AND NOTATION ~J

I AND IV

PREPARED PIANO:

MATERIALS PLACED BETWEEN FOLLOWING STRINGS
g

=
3

SCREW B —t—fr—r]

sva

o 'F 3
RUBBER St

2 SCREWS, ONE WITH LOOSE NUT Fr—=]

ORE ===
BOLT ﬁmﬁ:kﬁh:%

P E— 1 i NSEAETIT 3 - |
[ T I

DETERMINE POSITION AND SIZE OF MUTES BY EXPERIMENT

1

3 PLAYERS. 3 GRADUATED TOM TOMS EACH:

CENTERS === EpGes E=5=7= (USE FINGERS);

1st PLAYER TRILLS (PAGE 3) BY FRICTION;:

2nd PLAYER ALSO PLAYS POD RATTLE EE= (TAPPED):

3rd PLAYER ALSO USES WIRE BRUSH =]

>

I

1st PLAYER, 3 GRADUATED PIECES OF RESONANT

WOOD % ond AND 3:d PLAYERS, 2 SUCH

INSTRUMENTS EACH === (HARD WOOD BEATERS)

15



/j MORE S

Observe the pedal indications in IV carefully, for, on a good instrument, the sounds will change accordingly,
particularly in their amplified overtone structure.

The sign t {(page 10, last staff) is used to indicate an arpeggiando upward.

I

Each of the three players plays three tom toms. They are graduated in pitch and size, and accordingly placed,
the lowest and largest to the left, the highest and smallest to the right.

In the notation the spaces % indicate playing near or at the centers of the three drum heads,

whereas the lines indicate playing near the edges of the drum heads. Since the centers are lower in pitch than

low middle Iu'g]ll.
(]

> = | -
n | X b §

the edges, each player plays six differe_nt tones, notated in order of ascending pitch [

that is: center, edge, lowest drum, center. edge, middle drum, center, edge, highest drum.
Since the sound produced is most resonant only if the skin is allowed to vibrate freely, one should be careful
to play elastically, the fingers leaving the drum head as soon after hitting it as possible. A
technique is particularly successtul when playing at the edges.

{

The tremolo 5 is produced with two fingers of the same hand.

"glancing-off”

J indicates the use (for the third player only) of a wire brush.

,! S indicates a drag of the brush across the drum head.

At several points, as w111 be seen in rehearsal, it is necessary for the 3rd player very quickly to drop the brush
(on a cushion or pad, appropriately placed, so that no extraneous sound is produced), in order to play with the

fingers. This occurs, e.q., in the second measure, page 2. On the other hand, the brush must sometimes be
quickly picked up (e.g., page 4, middle of the page).

The trill, page 3, 1st player, is produced by skidding the middle finger across the drum head, a small roarlike
scund being produced.

The second player also uses a pod rattle; the pod rattle contemplated is obtained from tropical poinsettia trees
growing in Mazatlon, Mexico. It is from 12 to 18 inches in length, very thin, and about 2% inches wide. The

sound is dry and like the rattle of a snake. A small maraca (Cuban rattle) held against the knee, or placed
lightly on a pad, and then taped, may be substituted.

111

The graduated pieces of wood (three in the case of the first player, two in the other cases) are placed on cloth
pads on benches in front of the players. They are arranged according to pitch, low to high, left to right; the
notation is on the 2 or 3 lowest spaces of the staff, as the case may be. The ends of the pieces should face the
players and slightly overhang the benches. The plavers, using small hard-wood beaters {e.g. cup gong beaters),
may then conveniently hit the edges of the pieces, obtaining the desired resonance.

Other arrangements may be invented. What is not desired, however, is the extreme richness of, e.q., the
marimba or xylophone, nor, on the other hand, the extreme sharpness of the conventional Chinese wood block.
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8a) Multi: Cage - Amores, Mouvement II, Joueur 1, trois toms (Début a m. 20)
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8c) Multi: Cage - Amores, Movement 3, joueur 3, deux wood blocks (m. 16 a la fin)
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9a) Timpani: Beethoven - Symphony No. 9, Mouvement I (m. 513 a la fin)

xcerpt 3: Mivt. 1, 18 before [S] to the end jl ]S @ G U
empo in the score: J = 88
verage performance tempo: J = 69
lallets: general 1 a tempe a fempo
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9b) Timpani: Beethoven - Symphony No. 9, Mouvement II (F a H)

xcerpt 4: Mvt. 2, [F]-[H]
empo in the score: J.= 116
verage performance tempo: J. =116-120
lallets: staccato or ultra staccato
Ritmo di quatire battute.
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10) Timpani: R. Strauss - Der Rosenkavalier Suite (#62 a 5 m. apres #71)

95
Excerpt: Quick Waltz, 6 after [62] to the end

Average performance tempo: J. = 66-69
Mallets: general

Quick waltz
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